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ed. Ferenc Bonis, Erzsébet SzOnyi, and Laszl6 Vikar (Budapest: Editio Musica Budapest, 1982),
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® Lasz16 E6sze, Zoltan Kodaly: His Life and Work (Boston, MA: Crescendo Publishing

Company, 1962), 12; Young, Zoltan Kodaly: A Hungarian Musician, p 15.
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! Young, Percy M. Zoltan Kodaly: A Hungarian Musician. London: Ernest Benn Limited, 1964. P 75
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Company, 1962), 12; Young, Zoltan Kodaly: A Hungarian Musician «p 40

® Lois Choksy, The Kodaly Method, Prentice Hall,2" Edition, New Jersy, 1988, p 11
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Research Summary

The Main Resources That Contributed to The Formation of
Zoltan Kodaly’s Concept in Teaching Music

Zoltan Kodaly is a Hungarian composer and scholar in music sciences.
Kodaly’s reputation outside Hungary is due to his rich musical
compositions, but his position inside Hungary does not depend on his
production as a composer alone. his folklore researches weren’t only
enriching to the Hungarian music language but the art of Hungarian music
folklore has become one of the sciences that young people seek to study.
Likewise, the most important credit that Hungary’s history will mention to
Kodaly is what he provided to his country and the world in the field of
music education, as he provided the people of Hungary with an integrated
music education and made him truly a rich people. With his principles, he
devoted a lot of time and effort to experiencing the experience himself and
mixing with the teachers and students and supporting this plan by
developing the appropriate textbooks for each stage of music education,
and Kodaly’s educational literature that accompanies the child from
entering the nursery school until the stage of higher education, where he

goes out to life is either a specialized musician or a gourmet educator.

The researcher has noticed that there is a permanent link between the

name Zoltan Kodaly and the Movable Do method as a method of teaching
the Solfege, but the movable do method is one of the inspiring sources of
Zoltan Kodaly in the formation of his concept and philosophy in the
teaching of music, so the researcher wanted to know the sources that
Kodaly combined together to form his concept and his method in teaching
music and Solfege, as the concept of Kodaly is not considered in the
teaching of Solfége as a novel method. When Kodaly developed his
concept of teaching music, he derived his tools from European music
education and sources dating back a thousand year.
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